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irtue of higher purposes, some perfor- .
events transcend their particulars, how-+
e they may be. Such was th vit]
cert by the Dance Institute of Washing-
Lisner Auditorium last night. It was a *

.= The Dance Institute is the brainchild of
- 'Dance Theatre of Harlem member Fabian

Barnes, who is taking a leaf from the book of
- DTH Director Arthur Mitchell by giving some-
i ing back to the community for the artistic
1€ case with _ riches that came hisway. 7 .
.+ The Dance Institute is a training program for
promising Washington youngsters—this year,

1ial both to the talent and dedication of ¢ 17 in number ranging from 16 to 21 years of
icipating student dancers of our city and }-age—led by Barnes and companion artists from
xpertise and selfless commitment of the \.DTH:(including associate Dance Institute direc-

dartsts who trained and coached them. |
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. called “Rebirth.”
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The ballet __&Eg began with etudes for the
cluded with Barnes's “Allegro Virtuoso,” inci-

] +_sively danced by guest Adrienne Thorne-Mar-
aphers

tin, and the “Corsaire” pas de deu, set forth in
irably unjaded fashion by Gor-

don and gmsw. 3 Ak )

The most ambitious piece for the students

“was  the eight-part:“In This Land,” choreo-
- graphed by Ailey faculty member Tyrone Aiken,

evoking a spectrum of moods from the opening

.and closing “Peace” tq the stylized militancy of .
- “War,” with sundry Stops in between. Two

soloists were outstanding in this performance—
Kyra Little, poignant and compelling in a tour-
de-force dance monologue on the theme of
despair, and fervent Brandye Lee in the passage
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tor ‘Dean. Anderson) and the faculty of New

‘ " There mv:oemg nd«o Eﬁ.@nm_?m solos danced
students by Barnes and Tassia Hooks. It con-

by guest artists: Ray Tadio’s “Ne,” a life-cycle

-vignette given a splendidly slithery and intense

interpretation by Dennis Lue; and Alfred Gall-
man’s “Mother’s Prayer,” set to a Mahalia
Jackson recording of “Rock of Ages,” which

. Lisa Attles made into a model of wrenching

expressivity. “Melt Down” led the evening to-

its sizzling close. ek P Bl S
The choreography for the students was most-

ly of the ad-hoc variety, tailored to the dancers’

varying technical and. stylistic capacities, and

intended as much to instruct as to entertain. Of
its kind, however, it ‘was admirably free of
cliches, and effectively served its principal

aim—to give the students, and the audience, an
..object Jesson in the discipline, . harmony and
~ia. - eloquence that dance can incarnate. . i :



